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This step by step report is based on an order, which began with the new paint series “Total
Cover“ from the company Schmincke. For the fair presentation of this new paint series, a
picture was to be created using these paints. The topic of the piece could be chosen freely,
but needed to make good use of the characteristics of the new paint series and, in addition
to the airbrush, also other classic painting techniques, because the Schmincke Gmbh is naturally seen as a traditional paint manufacturer. Read through this step by step to find out how
Christian Erdmann turned these requirements into a beautiful reality…
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EQUIPMENT – IN THE NAME OF THE OWL
Airbrushes: Iwata HP C plus

Surface: Canvas sized 100 x 170 cm

Paints: Aerocolor Total Cover in combination with Aerocolor Finest Acrylic Ink

Additional materials: Various paintbrushes, acrylic surface,
chalk pencil, silver impact metal, gilding size adhesive
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Information on the paint series

02

Scribble for orientation

03

Changes to the main
motif

Total Cover is a completely opaque acrylic paint
that can be diluted with water and features a fluid consistence. The series includes 12 color hues that have matched
up specifically to cover the basic paint area in an opaque
manner. White and black are taken from the Finest Acrylic
Ink series as well, because these are naturally already
opaque colors. This provides the artist with a truly comprehensive basis for mixing and matching.
It’s also possible to mix the two different paint series. That
will give you even more options and possibilities. Initial tests
have shown that the paint certainly features a high level of
opacity, also in the case of lighter paints such as yellow or
orange. In addition, it dries in a very matt manner. With that, the color hue becomes a good bit lighter. This new lightness
usually requires some getting used to and I’d recommend making a few coats of paint and testing out the mixtures in order
to better be able to evaluate the paints.

I begin by scribbling together a sketch to serve as a
rough draft for orientation. I’ve chose a relatively large canvas sized 100 x 170 cm. Once this was approved of, I set up the
canvas on the stretcher frame and priming it with acrylic primer. I’ve selected a fabric with a very fine structure, which is
highly suitable for airbrushing. My contractor and I decided
that the initial scribbled draft could be interpreted in a pretty
free manner. The style and composition hadn’t yet been completely decided upon at this juncture. This, however, means
that Schmincke was placing a good bit of trust in my abilities,
something I’d like to truly thank the company for at this juncture. It’s truly seldom that you get the opportunity to throw
in your own perceptions and artistic approach in such an uncomplicated manner.

I’ve reestablished the main motif from
a stylistic standpoint and I’ve also changed the perspective. I felt that changing the side of the wing was quite interesting, just like the extension of the
motif. I felt that this let the format to
more easily filled out.
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Cue state

In this next step, I’ve once again primed the canvas, this time in black,
with a dark blue being used for the middles. I’ve thought about how I could
best achieve the feel of the lighting in manner not just making use of the white
surface. I ultimately had an opaque paint series to work with. And thus, I felt it
would be best to use the opaque series to establish the subsurface and to then
make use of the transparent colors for the finish.
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Designing landscape
structures and clouds

After the priming dries, I’ve placed the
motif onto the canvas using a white
chalk pencil and also added some help
lines for the horizon, landscape structures, and clouds while I was at it. This gives me the first composition overview
of the picture. With that, I then decided
to establish the owl from the front. For
this picture, I’ve come to feel that observing the owl from the front is much
better for the observer than establishing a view from the side. Thus, I went
back to my original idea.
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Color hues

08

Creating the waterfall and sky

In the next step, I remove the drawing and roughly
begin creating the sky. Large surfaces, thus the use of a large
paintbrush for these areas, and the first steps. The paint can
be pulled along in a long and thick manner, while continually
covering up everything very well. I’ve already placed the color tones I’m choosing to use onto a plate for my further
work. This also allows me to mix better with the wide paintbrushes. The color hues being used in this step are Naphtol
orange, Phtalo blue, dark blue, and Vandyck brown. This gives me very lovely, colorful shades of gray.
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Creating the water surface

Using the same paints, I’ve then gone about creating
the water surface, placing the new motif drawing onto this
rough subsurface painting. You can also recognize my idea
for the foreground of the water. I wanted to make it very
clear and have it flow flat across the logo. That would go in
hand with mirroring the owl and thus, would easily fit with
the picture. The water could also make its way into the depth
moving over the edge of the logo. We’ll see about that a
little later on.

With the next work step, I begin using the airbrush. I’ve made use of white to make the drafted motif even clearer,
to clear up the waterfall, and also began establishing the sky. For the sky, I mixed the white with a wee little bit of yellow and
orange. Using various blues and shades of gray, thus colors similar to those in the first artistic accompaniment, I touched up on
the clouds.
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Adding detail to the landscape

10

The advantages of this paint

I’ve mixed together another lighter gray-blue hue in
a big amount in order to pre-establish all of the components of the far away landscape. For opaque colors, it’s an advantage
to mix colors in a large amount in advance. This base mixture is then altered, mixed, and touched up throughout the rest of
the artwork.

When you began establishing the first bedrock structures, you saw that the total cover paint works real well with the
airbrush, even when working on fine details. The preparation is still not complete. It is still a colorful sketch, which displays form,
distribution, and some light and shadow.
One advantage of opaque paint is that you can add new elements to the background at any time or even remove something by
painting over it. As such, I’ve just gone about my work in a very free manner and developed the initial parts of the landscape.
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Creating surface reflection

The glazing paints from the classic series will also come into full bloom in the final work. The transparency should show
up in the colors of the water, especially in the foreground. To make this clearer, I established a kind of surface of reflection and
place the logo with impact metal in silver on top of it. In addition, I painted on the portion that needed to be covered with a gilding size adhesive based on acrylic. Due to the partially highly detailed elements of the logo, I’ve done this with a smaller hair
pencil.
After the necessary period of time for drying, the impact metal is attached. In relation to gold foil or silver leaf, impact metal is
somewhat thicker and thus, easy to attach. In addition, it doesn’t oxidize as quickly as silver. That shouldn’t be a problem anymore
later under the paints and the varnish.
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Sweeping out the metal

13

Editing the owl

14

Stony texture

15

Working on the bedrocks’ fugues

The metal now has to be swept out, so to speak, and
the logo becomes very prominent. I made use of a soft paintbrush for this, in order to remove the metal layer in the loose
areas. The remains can be collected in a glass for additional
usage, but can only be captured with difficulty due to their
ease, thus the windows and doors need to be closed.

For better adhesiveness in the subsequent paint layers, I add a thin layer of Aerocolor finish lacquer. In order to
give the owl more background opacity and texture, the owl
received a reworking with a flat paintbrush.

I began creating the texture of the rocks and bedrocks on the dark subsurface, going from dark to light. I then proceeded to paint the surrounding ground and the cliff-like perpendicular structures. Ensuring myself of an immediate stony
texture, I went back to painting with the paintbrush. The further the structures stretch backwards, the lighter I worked on the
contrast, and of course the structures become smaller. The perspective continually develops. And with that, I’ve once again
rearranged another large portion of the picture.

I didn’t feel that the chasm was all that good and
have now covered it with a few more stones. I also dappled
around with a sponge and just the right paint in this section
of the picture. To conclude, I added in the fugues of the bedrocks with a very dark, undiluted, almost black paint. A socalled rigger is very good for this. Thanks to the very long
hairs, I could get a large batch of paint on the brush and lay
down really long lines without any interruption to the work
flow. Thanks to my intermediate sealing, I didn’t have any
problems adding the bedrocks onto the silver.
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Gradations in the feathering

18

Shading and cue state

By changing up my gray hue with orange, dark blue,
and Vandyck brown, I got some very lovely derivations for the
texture of the feathering. I paint here in the same manner as
you’d paint with gouache paints by placing the paints next to
and above each other with individual motions of the paintbrush. Naturally the paint has to dry to be waterproof at this
point, unlike the gouache. With this, I can then place light
colors in dark areas or on dark colors rather quickly without
affecting the lower layers.
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Fine-tuning the feather structure

More work was done on the owl here with the airbrush. Still using the opaque series, I’ve now added the first
fine feather structures and details. The eyes are given form
and color.

We work on the wings with the various paintbrushes for the finer textures and the airbrush to further create the
color shadings. With that, the artistic accompaniment of the owl is complete for now. Colors and contrast are located in the
midrange, but all of the important areas are well-defined
and you get an impression of the planned cue state.
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Sky details

20

Island and bedrock textures

21

Water textures

I move on to the landscape. Here I’ve added details
into the cloudy sky in order to get more depth and work in a
cloud line or two with a stronger contrast. I vary the shades
of gray every now and then depending on where I’m working
and create the strongest contrasts in the foreground. I’m not
just talking about light-dark contrasts either. By adding orange, I mix some warm colors for the light area. By adding blue,
I mix cold colors for the shady regions.

I proceed in a similar manner for the islands and bedrocks. The paint can be worked with splendidly in detailed
areas, and I don’t have any problem modelling the texture of
the bedrocks. I’ve diluted the paint with app. 2 portions of
water for this. If you dilute even more, it becomes more difficult to evaluate the color hue. I can establish the form and
design of the islands intuitively by painting over them whenever I like. The mirroring in the water is processed as well
with the colors I’m using here.

Once a level is finished, I add
the initial textures of water using the
paintbrush. The paint is a light blue
gray, achieved from the sky. But for
this, I make sure to have the contrasts
increasing towards the forefront. The
texture of the waves becomes clearer
and larger towards the foreground. I
glaze the water at this juncture with
turquoise, some indigo and neutral
gray, and with that, I define the wet
area. I can also give the flat rocks more
volume with the glaze by applying a
shady region to them.

10

AIRBRUSH STEP BY STEP 04/17 E

In the Name of the Owl | STEP BY STEP

22

Lighting effects and
shading for rocks

23

Establishing plasticity

25

Adding highlights

On top, I add a group of rocks into the
foreground. The bedrocks are now once
again adjusted and receive lights and a
deeper shading as well as more details
– all of it in a mixed technique between
a paintbrush and airbrush. With that,
the importance of the paintbrush grows
as I move towards the foreground, because the harder edges and structures
are so easy to create. This leads to a lovely progression from the far away regions to the foreground.

For the colors of the shading
on the front bedrock formations, I mix
together the gray base color with Vandyck brown and violet. I put down some strong lights, then a glaze with
strongly diluted dark yellow. This establishes a good bit more plasticity thanks
to the resulting cold-warm contrast.
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Creating the face

The next step deals with the foam on the water, which is also created with
the paintbrush. This leads to a new level, which appears to be swaying above the
ground and thus, increases the impression of the clear water. The paint is a relatively light violet gray, in contrast to the green blue of the water. The color should
not be lighter than the middle hue value of the sea froth. The highlights aren’t
added yet. The foam becomes a bit more yellow towards the middle of the picture,
corresponding with the light behind the owl.

After another blue glaze is added, I add in highlights
with white. Some highlights are touched up with some color
glazes instead. To get these glazes, I mix the paints with water
and some medium in order to keep the color film stable.
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26

Additional details

27

Colors and final highlights

The details of the owl receive more attention at this juncture. Contrasts are enhanced and additional details are added in the feathers’ texture. On the textures created with the paintbrush, I use the airbrush to add flow and softer shading.
Once I arrive at the strongest contrasts, the final coloring is created with transparent paint glazing. This is how I proceed layer
for layer.

Here you can see the colors used for this. I make
sure that I find as much transparent paint as possible (see
the symbol on the bottle or the writing on the front). The
final highlights are then added and voilà, my work is finished.

CHRISTIAN ERDMANN
Christian Erdmann was born in Hamm, Germany, in 1967. From 1997 to the year 2000, he completed his studies in airbrush design at the renowned IbKK in Bochum, Germany, where he specialized in the fields of ‘Nudes’ and ‘Portraits’ as well as working with oil paints. In 2002, he
founded his atelier called “Skala“ in Hamm. Since then, he moved from his atelier into the “Kulturwerk Lothringen“ located in Bochum Gerthe, where he offers courses for both children and
adults. In addition, Erdmann is also active as a lecturer for airbrushing at the vocational school in
Bochum. Christian Erdmann is regularly contracted for works in large-format wall design and
also creates blueprints for amusement rides.
www.atelier-skala.de
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Final step

On the next day, I gave the canvas a permanent semi-gloss with 2 layers of finishing lacquer. This gives the paints
some more intensity and protects the work of art from dust and environmental influences.
The logo will appear stronger than before, depending on the angle of the light distribution and the position of the person
viewing the piece of art. The transparent paints have a lovely translucent effect on the impact metal and the opaque paints,
thus creating a lovely depth lighting.

S a l e ! We n e e d s p a c e ! S a ve u p t o 7 5 % !
Airbrush Step by Step
issues 2010/2011

Manuel Lunardi

Only 1,50 Euro (4 Euro)

9,95 Euro (39 Euro)

Fühlen – Feel – Sentire

Bodypainting Fantasies
Airbrush Step by Step
annual sets 2012-2014
4 issues only 10 Euro

The Art of Lothar Pötzl

9,90 Euro (19,90 Euro)
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